







































































































































































































































































































































































































































































































































































































































































術協会（la Société populaire et républicaine des arts）の会合で再三糾弾さ



























































系的整理に取り組んだ。国立博物館美術院（Conservatoire du Museum 
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The Historical Formation of the Modern Museum and its 
Concepts (2): The case of France ① (from the ancient-
regime to the first half of the revolutionary period)
Hiroko GOTO
《Abstract》
This paper analyzes the formation of the concept of a “museum” in 
eighteenth-century France. During the reigns of Louis XIV and Louis XV, 
the Royal Academy of Paintings and Sculpture formed a professional art 
institution, which consisted of artists, connoisseurs and conservators. This 
institution worked out a plan for a Grand Gallery under the supervision of d’
Angivil le, who was the general director of buildings, arts and 
manufacturing under Louis XV. This plan, however, was suspended by the 
French Revolution, and an art museum was then established after a large 
struggle between the Gironde and the Montagne. This paper analyzes how 
arts professionals, borrowing their framework from the field of natural 
history, invented the “museum” and re-evaluated fine art created during 
the period of “unenlightenment”.    
